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ORDER FILM 
BY NUMBER 


All Eastman Films may be distinguished by 
the numbers on the ends of the cartons. 


116 


is the number of film for the No. 2-A Brownie. 


130 


is the number of film for the No. 2-C Brownie. 


124 


is the number of film for the No. 3 Brownie. 


The number appears on the carton, on the 
cartridge, and on the back of the camera. 


BEFORE LOADING 


Before taking any pictures with the Nos, 2-A, 2-C or 
3 Brownie Camera read the following instructions 
carefully. Make yourself perfectly familiar with the 
instrument, taking especial care to learn how to oper- 
ate the shutter. Work it for both time and instanta- 
neous exposures several times before threading up the 
film. 

The first and most important thing for the amateur 
to bear in mind is that the light which serves to im- 
press the photographic image upon the sensitive film 
in a small fraction of a second when it comes through 
the lens, can destroy the film as quickly as it makes 
the picture. Throughout all the operations of loading 
and unloading, be extremely careful to keep the 
duplex paper wound tightly around the film to prevent 
the admission of light. 


EASTMAN KODAK COMPANY, 
Rochester, N. Y. 
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PART I 


Loading the Nos. 2-A, 2-C or 3 Brownie 
Camera 


| 

| 

The film for the Nos, 2-A, 2-C or 3 

Brownie Camera is put up in light tight 

cartridges, and the camera can, therefore, 

| be loaded in daylight. 

| This operation should, however, be per- 
formed in a subdued light, not in the 
glare of bright sunlight. 


CONTENTS To Load 
Take a position as far as possible from 
any window, or where the light is some- 
Part I—Loading. what subdued, Pull up on the winding 


key as in Fig. IL. The Film 
Parr TI—Making the Exposure. 


Part 111]—Removing the Film. 


Fig. 1 


2. Now push inward on spring catches just in front 
| of winding key, and to the left of the handle, as 
| shown in Figs, If and III. : 
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This will permit of the withdrawal of the roll holder 


as shown in Fig. IV. 


3. Examine this 
roll holder carefully 
and it will be seen 
that at each forward 
corner, (just behind 
the shutter compart- 
ment) there is are- 
cess that will just 
hold a spool of film. 

In the recess on 
the right side will 
be seen an empty 
spool, which is to be 
used as the reel. 

4. Place film spool 
in recess opposite 
the winding end, 
Fig. V, and spring 
out the spool pins; 
as shown in Fig. VI. 


Fig. V 


Fig. VI 


This will permit the spool to drop fully into the re- 
cess; then push the spool pins back into place so film 
spool will revolve upon pins. 

The winding end may always be distinguished by 
the small hole in the side of the roll holder. 

You can readily tell the top side of roll holder, as it 
contains the opening in the winding end through which 
the key is inserted in the reel. 


Important 


Be sure and get the top of spool at top of roll 
holder (each spool is marked with the word “Top” on 
the duplex paper near the top of the spool) when in- 
serting, otherwise your film will come on_the wrong 
side of the duplex paper, when reeled off and total 
failure will result. 

You can readily tell the top side of roll holder, as 
it contains the winding key. 

. Now remove the gummed slip that holds down 
the end of duplex paper and pass duplex paper across 
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opening in the back of the roll holder (Fig. VII), and 
thread the duplex paper through the slot in the reel as 
shown in Fig, VIII, being extremely careful to have 


Fig. VII 


Fig. VIII 


the paper drawn straight and true, and give the spool 
two or three forward turns (to the left from the key 
end). The spool may readily be turned by revolving 
the flanges of the spool with the two thumbs. 


Caution 


If you turn off too much of the duplex paper, before 
the coer is closed, the film will be uncovered and 
ruined, 


6. The camera is now to be closed, reversing the 
operations shown in Figs. I to IV, on pages 5, 6 and 7, 
In re-inserting the roll holder in the outside box re- 
member that the slotted end of winding reel which 
shows through round hole in side of roll holder, must 
be inserted so as to come opposite the winding key in 
outside box, 


Fig. IX 
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7. Press in on, and at the same time, turn the wind- 
ing key until it fits into position, the web at lower end 
of the key fitting into slot in spool end (Fig. IX). 

This is a reversal of the operation shown in Fig. I, 
page 5. : 

8. Turn the key slowly to the left and watch in the 
little red window at the back of the camera. When 15 
to 18 turns have been given, a hand pointing toward 
the No. 1 exposure will appear; then turn slowly until 
the figure 1 appears exactly in the center of the win- 
dow. (Fig. X.) 


1 
SS i 


Fig. X 


The film is now in position for taking the first 
picture. 


Load Your Brownie with Eastman Film 
Look for this trade mark on the box 


LOOK FOR 


#8 Ke Gor” 


ON THE SPOOL END. 
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PART I 


Making the Exposures 


Section I,—InsTanTangzous Exposures. 


“Snap Shots” 


_ The shutter of the No. 2-A, 2-C or 3 Brownie Camera 
is always set and is operated by pushing the lever 
alternately to right or left with the thumb. Push in 
one direction only. 

_If the lever stands at the right hand side of slot 
simply push it to left and vice versa. 

It the lever should be pushed the wrong way, the 
shutter would simply remain unmoved, and no “click” 
would be heard, thus indicating that it should be 
pushed in the opposite direction. 

To take instantaneous pictures the subject should be 
in the broad open sunlight, but the camera should 
not, The sun should be behind the back or over the 
shoulder of the operator. 


Fig. I 


Use the Largest Stop 


Snap shots should only be made when the largest 
stop is before the lens. If a smaller stop is used, the 
light will be so much reduced that it will not suffi- 
ciently impress the image on the film and failure will 
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result, In making snap shots both of the slides shown 
in Fig. 2, page 18, should be pushed down to the limit 
of motion. 


Fig. IT 


Slide A controls the time and instantaneous expo- 
sures. For snap shots this slide must be down, 

Slide B controls the stops, of which there are three. 
When it is clear down the largest stop is in place. 
This is the one to use for all snap shots, except when 
the sunlight is unusually strong, and there are no 
heavy shadows, such as views on the water, when the 
middle stop may be used. The smallest stop must never 
be used for snap shots. (See Fig. 2, page 18.) 

Aim the camera at the object to be photographed 
and locate the image in the finder. There are two 
finders, one for vertical and the other for horizontal 
exposures. 

For a vertical exposure the camera should be held as 
shown in Fig. I, page 12. 

For a horizontal exposure the camera should be held 
as shown in Fig. II, page 13. 

Any object that does not show in the finder will not 
show in the picture. 

All being in readiness. 

Hold the camera steady and level as shown in Fig. 
I or II and press the shutter lever slowly to one side 
with the thumb of the right hand. 
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IMPORTANT ’ 
Making Instantaneous Exposures ; 7 
= } the exposure lever, hold the breath for the in- 
Hold the instrument firmly against the body | stant. 


as shown in illustrations, and when pressing 
14 15 


Fig. III 
EFFECT PRODUCED BY TILTING THE CAMERA 


Turn New Film into Position 
Turn the key slowly to the left until the next num- 
ber appears before the window. 


Nore—The warning index hand appears only before 
No. 1, 


Repeat the foregoing operations for each picture. 
If the operator attempts to photograph a tall build- 
ing, while standing near it, by pointing the camera 
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upward (thinking thereby to center it) the result will 
be similar to Fig. III. 


This was pointed too high. This building should 
have been taken from the building opposite and at a 
level corresponding with the middle of the subject. 


SECTION 2 


Time Exposures Indoors 


Fig. I 


Diagram, showing positions for camera, 


Use some firm support, like a chair or table. Set in 
such a position that the finder will embrace the view 
desired. Be sure, however, to place the Camera not 
more than two or three inches from the edge of the 
chair or table, so as to avoid including part of same 
in the picture. 


The diagram (Fig. 1) shows the proper positions 
for the Camera, It should not be pointed directly 
at a window, as the glare of light will blur the pic- 
ture. If all the windows cannot be avoided, pull 
down the shades of such as come within range of, the 
camera. ie 
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Pull out the time slide (A) on the left hand side of 
camera front, as shown in Fig. 2, When this slide 
is pulled out, the shutter strikes it as it passes the 
lens, stopping halfway across 
with the opening opposite the 
lens. 

Allbeing in readiness, 
steady the camera with one 
hand and push the lever 
slowly to open the shutter; 
give the proper time (using a 
watch if more than two sec- 
onds) and press the lever in 
the opposite direction to close 
the shutter. 

Turn a new film into posi- 
tion as described before. (See 
page 16.) 


Fig. 2 shows the posi- 
ee . tion of lever B when the 
For interiors the following Smallest stop is before 


table is a good guide: the lens, 


Time Needed for Interior Exposures 


This table is for the largest stop. When the second 
stop is used double the time; when the smallest stop 
is used give four times the time of table. 


White walls and more than one window: 
bright sun outside, 2 seconds; 
hazy sun, 5 seconds; 
cloudy bright, T0 seconds; 
cloudy dull, 20 seconds. 


White walls and only one window: 
bright sun outside, 3 seconds; 
hazy sun, 8 seconds; 
cloudy bright, 15 seconds; 
cloudy dull, 30 seconds. 
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Medium colored walls and hangings and more than 
one window: 
bright sun outside, 4 seconds; 
hazy sun, 10 seconds; 
cloudy bright, 20 seconds; 
cloudy dull, 40 seconds. 
Medium colored walls and hangings, and only one 
window: 
bright sun outside, 6 seconds; 
hazy sun, 15 seconds; 
cloudy bright, 30 seconds; 
cloudy dull, 60 seconds. 
Dark colored walls and hangings and more than one 
window: 
bright sun outside, 10 seconds; 
hazy sun, 20 seconds; 
cloudy bright, 40 seconds; 
cloudy dull, 1 minute, 20 seconds. 
Dark colored walls and hangings and only one 
window: 
bright sun outside, 20 seconds; 
hazy sun, 40 seconds; 
cloudy bright, 1 minute, 20 seconds; 
cloudy dull, 2 minutes, 40 seconds, 


The foregoing is calculated for rooms whose win- 
dows get the direct light from the sky and for hours 
from three hours after sunrise until three hours before 
sunset. 


If earlier or later, the time required will be longer. 


To Make a Portrait 


Place the sitter in a chair partly facing the Camera 
(which should be located slightly higher than an 
ordinary table) and turn the face slightly toward 
the instrument, having the eyes centered on an object 
at the same level with the lens. For a bust picture, 
the camera should be five feet from the figure; but for 
a three-quarter figure from six to eight feet, and for 
a full figure from eight to ten feet. The background 
should form a contrast with the sitter. 
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In making portraits where the subject is less than 
eight feet from the camera, use the smallest stop and 
time accordingly. (See page 18.) As a general rule 
use the middle stop for portraits, 


Kodak Portrait Attachment 


By means of a Kodak Portrait Attachment used with 
the Brownie Cameras Nos. 2-A, 2-C and 3, head and 
shoulder pictures of increased size may be obtained. 


Use Kodak Portrait Attachment No. 2 with the No. 
2-4 Brownie Camera. 


Use No. 4 with the No. 2-C and No. 3 Brownie 
Camera. 

With the Kodak Portrait Attachment in position the 
subject should be placed 3% feet from the lens. 

The attachment is simply an extra lens slipped in 
Jens opening in front board, and in no way affects the 
operation of the camera except to change the focus. 


Price, 50 cents. Be sure and specify what camera the 
attachment is to be used with when ordering. 


Time Exposures in the Open Air 


When the smallest stop is before the lens the light 
admitted is so much reduced that time exposures out 
of doors may be made the same as interiors, but the 
exposure must be much shorter. 

With Sunsurne—The shutter can hardly be opened 
and closed quickly enough to avoid over-exposure. 

Wirt Licut Croups—From one-half to one second 
will be sufficient. 

Wit Heavy Croups—From two to five seconds 
will be required. 

The above is calculated for hours from three hours 
after sunrise until three hours before sunset and for 
objects in the open air, For other hours, or for objects 
in the shadow, under porches or under trees, no accu- 
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rate directions can be given; experience only can teach 
the proper exposure to give. 

Time exposures cannot be made while the camera is 
held in the hand. Always place it upon some firm sup- 
port, such as a chair or table. 


Stops 


1 Tue Larcest—For all ordinary instantaneous 
exposures. 

2 Te Mrppce—For instantaneous exposures when 
the sunlight is unusually strong and there are no heavy 
shadows, such as in views on the seashore, on the 
water, extremely distant views, snow scenes or clouds 
also for interior time exposures, the time for which is 
given in the table on pages 18 and 19. , 

3. THe Smatrest—For time exposures out doors 
in cloudy weather. Not for instantaneous exposures. 
The time required for time exposures on cloudy days 
with smallest stop will range from one-half second to 
five seconds according to the light. The smaller the 
stop the sharper the picture. 

When setting the stops always see that the one to 
be used is brought to the center of the lens where it 
catches, 


If you use the smallest stop for instantaneous expo- 
sures absolute failure will result. 
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SECTION 3 


Flash Light Pictures 


By the introduction of Eastman Flash Sheets, pic- 
ture taking at night has been wonderfully simplified. 
A package of flash sheets, a piece of cardboard, a pin 
and a match complete the list of essential extras, 
although a Kodak Flash Sheet Holder is a great con- 
venience. 

With flash sheets, no lamp is necessary, there is a 
minimum of smoke and they are far safer than any 
other self-burning flash medium, besides giving a 
softer light that is less trying to the eyes. 

Many interiors can be taken with the flash sheets 
that are impracticable by daylight, either by reason of 
a lack of illumination or because there are windows in 
a direct line of view which cannot be darkened suffi- 
ciently to prevent the blurring of the picture. 

Evening parties, groups around a dinner or card 
table or single portraits may be readily made by the 
use of our flash sheets, thus enabling the amateur to 
obtain souvenirs of many occasions which, but for the 
flash light, would be quite beyond the range of the art. 

PREPARATION FOR THE FrasH—The camera should be 
prepared for time exposure, as directed on page 17 of 
this manual (except that the largest stop must be 
used) and placed on some level support where it will 
take in the view desired. 

Pin a flash sheet by one corner to a piece of card- 
board which has previously been fixed in a perpen- 
dicular position, If the cardboard is white it will act 
as a reflector and increase the strength of the flash. 

The flash sheet should always be placed two feet be- 
hind and two or three feet to one side of the Camera. 


If placed in front or on a line with front of Camera, 
the flash would strike the lens and blur the picture. It 
should be placed at one side as well as behind, so as to 
throw a shadow and give a little relief in the lighting. 
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The flash should be at the same height or a little 
higher than the camera. The support on which the 
flash is to be made should not project far enough in 
front of it to cast a shadow in front of the camera. 
‘An extra piece of cardboard a foot square placed under 
the flash sheet will prevent any sparks from the flash 
doing damage. However, by using the Kodak Flash 
Sheet Holder, all these contingencies are taken care 
of, and we strongly advise its use. 


The Kodak Flash Sheet Holder 


This holder may be held in the hand, always be- 
tween you and the flash sheet, Or, it may be used on 
any Kodak tripod, being provided 
with a socket for this purpose. The 
sheet is placed in position in the cen- 
ter of the larger pan over the round 
opening which has a raised saw-tooth 
edge extending half way around it. 
Press with the thumb on the sheet, so 
a slight break is made and a portion 
of the sheet projects partially through 
the opening. Then to insure the 
L sheet being more securely fastened, 
press around the notched edge, forcing this portion of 
flash sheet firmly into position on the pan. 

Then to set off the flash, merely insert a lighted 
match, from the back through the round opening, 


Taking the Picture 


Having the Camera and the flash sheet both in posi- 
tion and all being in readiness, open the Camera shut- 
ter, stand at arm’s length and touch a match from be- 
hind through round opening in the center. 

Nore—If you are not using the Kodak Flash Sheet 
Holder, place the match in a split stick at least two 
feet long. i 

There will be a bright flash which will impress the 
picture on the sensitive film. Then push the lever to 
close the shutter and turn a fresh film into place with 
the key ready for another picture. 
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The Flash Sheet 


The size of the sheet required to light a room varies 
with the distance of the object farthest from the cam- 
era and the color of the walls and hangings. 


TABLE 


For ten feet distance and light walls and hangings, 
use one No. 1 sheet. 

For ten feet distance and dark walls and hangings, 
use one No. 2 sheet. 

For fifteen feet distance and light walls and hangings, 
use one No, 2 sheet. 

For fifteen feet distance and dark walls and hangings, 
use one No, 3 sheet. 

Note—Never use more than one sheet at a time, in 
the Kodak Flash Sheet Holder, 

To Make A Portratt—Place the sitter in a chair 
partly facing the Camera (which should be located 
slightly higher than an ordinary table) and then turn 
the face slightly towards the instrument, having the 
eyes centered on an object at the same level with the 
lens, The proper distance from the camera to the 
subject can be ascertained by looking at the image 
in the finder, For a three-quarter picture this will be 
oat 6 to 8 feet, and for a full figure from 8 to 10 
ect. 


The flash should be on the side of the Camera away 
from the face; that is, the sitter should not face it. 
‘The flash should not be higher than the head of the 
sitter, 

For using the Portrait Attachment, see page 20. 

To Maxe A Group—Arrange the chairs in the form 
of an arc, facing the Camera so that each chair will 
be exactly the same distance from the camera. Half 
the persons composing the group should be seated and 
the rest should stand behind the chairs. If the group 
is large any number of chairs may be used, but none 
of the subjects should be seated on the floor, as some- 
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times seen in large pictures, because the perspective 
would be too violent. 

Bacxcrounps—In making single portraits or groups, 
care should be taken to have a suitable background 
against which the figures will show in relief; a light 
background is better than a dark one, and often a 
single figure or two will show up well against a lace 
curtain, For larger groups a medium light wall will 
be suitable. 

A finder on the camera will aid the operator in 
composing the groups so as to get the best effect. In 
order to make the image visible in the finder the room 
will have to be well lighted with ordinary lamplight, 
which may be left on while the picture is being made, 
provided none of the lights are placed so that they 
show in the finder. 

Eastman Flash Sheets burn more slowly than flash 
powders, producing a much softer light and are, there- 
fore, far preferable in portrait work; the subject, how- 
ever, should be warned not to move, as the picture is 
not taken instantaneously, about one second being re- 
quired to burn one sheet. 


Eastman Flash Cartridges 


Eastman Flash Cartridges may be substituted for the 
sheets if desired. We recommend the sheets, however, 
as more convenient, cheaper and capable of producing 
the best results. The cartridges are only superior 
when absolutely instantaneous work is essential. 


Keep Dust Out of the Camera 


Defective negatives are often caused by particles of 
dust which have collected on the inside of the Camera 
and settle upon the film in particles that produce small 
dark spots upon the prints. 

It is therefore well to wipe out the inside of Camera 
occasionally with a slightly damp cloth. In summer 
weather or after the camera has remained idle for any 
length of time, this needs special attention. 
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PART III 


Removing the Film 


No dark room is required in changing the spools in 
the Brownie Camera. 

The operation can be performed in the open air, but 
to avoid all liability of fogging the edges of the film, it 
had best be performed in a subdued light. 


Fig. I 
1, When the film has been exposed, give the key 


twenty-four extra turns. This coyers the film with 
duplex paper again. 


26 


2. Provide an extra spool of film to fit the camera, 
then take a position as far as possible from any win- 
dow, or where the light is subdued, not in the direct 
sunlight. 

3. Remove the roll holder as shown on page 7, 
Fig. IV. 

4. Hold ends of duplex paper and sticker together 
to prevent paper from loosening on reel. Spring out 
spool pin and lift out roll of film. Fig. I. 

Nore—If sticker has been wound under reel, re- 
volve spool to bring it up. 

5, Fold over half inch at end of duplex paper (so 
as to make subsequent breaking of the seal easy) and 
then seal with sticker. 

6. Wrap up exposed film immediately to prevent 
the possibility of light being admitted. 

7. Now take the empty spool from the recess on 
the left side of the camera and transfer to the winding 
side, bringing the slotted end into which the key is to 
fit opposite the key hole. 

Load as described in Part I, page 7. 

The roll is now ready for developing and printing. 


Important 


Film should be developed as promptly as possible 
after exposure. 

The quality of the image on all sensitized products is 
retained by immediate development after exposure. 


“Cinch Marks” 


If the film and paper loosen up a trifle when taken 
from the camera, many amateurs are likely to take the 
cartridge in the hand and wind it as closely as possi- 
ble, “cinching” it tightly with a twisting motion. 
There’s nothing more likely to injure the negative than 
this tight drawing of the film as it abrades the surface, 
making fine parallel scratches running lengthwise of 
the film, which in some cases will ruin the negative. 
Do not “cinch” the cartridge. It simply needs to be 
wound tightly enough so that the duplex paper keeps 
inside the flanges. 


CLEAN LENSES 


Dirty or dusty lenses are frequently the cause of 
photographic failures. These pictures illustrate this point” 
clearly. The sharp, full-timed picture at the top was 
taken with the lens clean and in good order. To pro- 
duce the effect shown in the picture at the bottom, the 
operator lightly ‘ f 
touched the face 
of the lens with 
his thumb, which 
was slightly 
damp with per- 
spiration, 


Lenses should 
be frequently ex- 
amined by look- 
ing throughthem. 
and if found to 
be dirty, should 
be wiped, both 
front and back, 
with a clean, soft 
linen handker- 
chief, In sum- 
mer weather this 
needs special at- 
tention. Large 
spots of dust or 
dirt on the lens 
will cause de- 
fects in the pic- 
ture, while if the 
lens is evenly 
covered with a 
film of dust, dirt 
or moisture, the 
effect will be to 
cut off a great 
deal of light and 
make the picture 
under-timed. 


CLEAN LENS 


LENS SLIGHTLY DIRTY, 
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FINISHING THE PICTURES 


There are two distinct steps in the making of photo- 
rapes te picture taking and the picture finishing. In 
order to free our instruction books from all unneces- 
sary details, which might be confusing, we, furnish 
with the camera the directions for ite taking only. 

The instructions in this little book are ample for the 
manipulation of the camera under every condition that 
the amateur is likely to encounter. Similarly, those 
who wish to do their own developing and printing 
will find equally full instructions accompanying the 
Kodak Film Tanks (for developing in daylight) or our 
outfits for dark-room use, 

For use with the No. 2-A Brownie Camera Film (No. 
116), provide preferably a 2% inch Kodak Film Tank. 
For the No. 2-C and No. 3 Films (No. 130 and No. 124), 
provide a 3% inch Tank. (These films may be devel- 
oped in the larger Tanks, but not so economically.) 

If the dark-room method of development is pre- 
ferred, an Eastman A, B. C. Developing and Printing 
Outfit should be provided. 


In keeping with our plan and purpose to provide the 
users of our cameras with every Bele in the produc- 
tion of good pictures, we will be glad to furnish such 
developing and printing instructions, at any time, 
whether a tank or outfit is purchased or not. 

With the Kodak Film Tank and Velox, paper many 
amateurs find as great pleasure in the finishing of the 
pictures as in the taking of them, and are able to pro- 
duce, by the simple methods we have perfected, work 
of the highest order. 

We never lose interest in the purchaser of a Brownie. 
We are not only willing but are anxious at all times 
to help solve any problems that he may, encounter, 
either ie sending on the necessary printed instructions 
or by individual correspondence. Such customer, in 
availing himself of the knowledge of our experts, puts 
himself under no obligations to us. He is simply 
availing himself of one of the ehings that he is entitled 
to when he buys a Brownie or a Kodak—and that is, 


Kodak service. 
EASTMAN KODAK CO., 
Rochester, N. Y. 
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PRICE LIST 


No. 2-A Brownie, capacity 12 exposures, 2 
eae eed pees B72 
Carrying Case for same with shoulder strap 
No. 2-C Brownie, capacity 10 exposures, 27% x 
4%, not loaded 
Carrying Case for same with choulder strap 
No. 3 Brownie, capacity 12 exposures, 3% x 434 
not loade: 
Carrying Case for same with shoulder strap 
Kodak Portrait Attachment No. 2 for use ¥ 
DUA Blown seta eens te pec Oe. 50 
Do., No. 4, for use with No. 2C and 3 Brownie 50 
Kodale Color Filter and Kodak Sky Filter No. 4 


$ 3.73 
1.25 


for use with No. 2-C and 3 Brownie. 75 
Do., No. 2, for No. 2-A Brownie -50 
Eastman N. C. Film iGactidae, No. 116, ug ex: 

posures, 214 x 4%. enies 52 
Do., 6 exposures ......- Er 2 .26 
Eastman N. C. Film Gortridge No. 130, 10 ex- 

posures, 27% x 4% 62 
Do., 6 exposures ...... 36 
Eastman N. C. Film Cartridge, No. 124, 12 x 

posures 31% x 4%..... 72 
Do., 6 exposures 36 
Kodak Film Tank, 234” inch: 4.00 
Duplicating Outfit for same. 2.00 


Kodak Tank Developer Powders for 2 ee 
Tank, per pkg. % doz.. i 
Kodak Film Tank, 3% inch. 
Duplicating Outfit for same....... 
Kodak Tank Developer peels for 

Tank, per pkg. % doz............ 


Kodak Acid Fixing Powder, 1 pound pk 25 
Do., % pound pkg. Eee, me. 15 
Do., 4% pound pk; 10 
Velox Paper, 2% x 4%, per doz. ‘sheets 12 
Velox Paper, 27 x 4th or 3% x 4%, per doz. 
sheets ... RaPcrrinr B i} 


NOTE—Prices aes to change without notice. 
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Velox Transparent Water Color Stamps, com- 

plete booklet of 12 colors......+++++s++10+ 25 
Velox Transparent Water Color™ Stamp Outfit, 

consisting of Artist’s Mixing Palette, three 

special Camel’s Hair Brushes, and one book 

of Velox Transparent Water Color Stamps, 

(12 colors) .. 
Nepera Solution, 4 oz. bo! 
Solio Paper, 244x414, per pkg. e 
Solio Paper, 24 =4h. per pkg. 2 doz. shects.. .20 
Solio Paper, 3% x 414, per pkg. 2 doz. shects.. .20 
Combined Toning and pang Solution for Solio, 


per 8 oz. bottle... ....sessee secre seeeeere 50 
Do., 4 oz. bottle Ke mailing case, including post- 

page, $ .50) 30 
Flexo Tripod .. 1.25 


Eastman Hydrochinon Developer Powders, in 

hermetically sealed tubes, per box of Stubes. — -35 
Do., Pyro and Special Developer Powders, 5 tubes «25 
Eastman Hydrochinon Developer Powders (do 

not stain the fingers), per doz. pairs. 
Do., 4 doz. pairs....... 
Eastman Pyro Developer 

room development), per doz. pairs 
Do., per %4 doz. pairs........-+ 
Glass Stirring Rod Thermometer 
Eastman Reducer, per pkg., 5 tubes. 
Velox Re-Developer, per 4 0z. pkg. ... 
aaa Printing Masks, No. 4, for use with 


2-A Brownie Negatives, each..... 06 
masiee Printing Mask No. 8-C for use with 
No, 2-C Brownie Negatives, each....... 10 
Eastman Printing Masks, No. 7, for use with 
No. 3 Brownie Negatives, each.. .06 


Eastman Flash Sheets, aie 1, per pkg. 34 doz. 135 


Do., No. 2, per pkg. % doz. vue 86: 
Do., No. 3, per pkg. % doz. 84 
Kodak Flash Sheet Holder 00 


Ty 
Kodak Dry Mounting Tissue, & x44, 3 doz. .10 
Do., 27% x 47% or 3%4x4%4, 3 doz. ... a 
Eastman Photo Paste, per 3 oz. tube. 


NOTE—Prices subject to change without notice. 
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Eastman Photo Paste, per 5 oz. tube.......-... 25 
Eastman Photo Blotter Book, for blotting and 
drying prints . 
Eastman Film Develop z 
inch, per pair.....cceseceseeeseee 25 
Kodak Film Clips (wooden), 5-inch, Hy pair. 


220 
Kodak Junior Film Clips, No. 1, each 12 
Kodak Candle Lamp......,....+++: 125 
Kodak Dark Room Lamp, No. 2, 36 inch’ wick.. 1.00 
Baltic Mounts, for prints 3h x4%, per 100 2.30 
Do., per 50. 1.15 
Baltic Mounts, 2.40 
‘DGig DEB Oens ynente dime aie Sess asec 1.20 
Baltic Mounts, for prints 2% x44, per 100 2.20 
Dos Der iSO0vsnnaasaereene oate Roaiwaa 1.10 


The Forum Album, 25 black or sepia leaves, size 
RET ELC hau enn at tll mdi Sea cere nace .70 
Developing Film only, 35x43 or 2% 4%, 


per roll of 12 exposures. 35 
Do., 6 exposures........ 20 
Printing only, on Velox, 3% x4% or 24x 4%, 

mounted, each . 09 
Do., unmounted ... 07 
Developing Film only, 27% x 47%, per “roll of 10 

exposures .... . 40 
Do., per roll of 6 exposures. 25 
Printing and mounting only, on 

4%, each ... 12 


Do., prints unmounted, each... 


All prints furnished unmounted unless otherwise 
specified, 


Note—If mailing us film for development do not 
fail to mark the package plainly with your name and 
address, and write us a letter of advice, with remit- 
tance, 


8x10 Bromide GAS eae soisie! on card. ay 75 
10x12 Do. . 
11x14 Do. 1.25 


NOTE—Prices subject to change without notice. 


EASTMAN KODAK CO., 
Rochester, N. Y. 
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Be Sure to Use Pure Chemicals 


To get the best negatives from your films—to get 
the best prints from your negatives—it is imperative 
that the chemicals which you use be absolutely pure. 

For all our film and papers we furnish powders and 

solutions ‘mixed in just the proper proportions and 
compounded from the purest chemicals, rigidly tested 
in our own laboratories. 
- But we go even further than this. Tor those who 
prefer to mix their own solutions by formule we have 
prepared a line of carefully test- 
ed standard photographic chem- 
icals. 

Don’t mar good films and plates 
and good paper with inferior 
chemicals. 

This seal stands for the high- 
est purity, Be sure it’s on the 
package before purchasing. 


EASTMAN KODAK CO., 
Rochester, N. Y. 
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PRINTS DO NOT CURL The Kodak 


WHEN MOUNTED WITH 


KODAK 
DRY MOUNTING - : Fits your Brownie for | 
TISSUE ‘\ 


QP 


Ce” 


Portrait Attachment 


head and shoulder por- 


traits—it brings the 


camera in sharp focus 


at short range. 


KODAK PORTRAIT ATTACHMENT 
Price, 50c. 
Just the Tissue and a Flatiron 


Dry Mounting Tissue is incompar- 
able for album work. The leaves 


NOTE—Prices subject to change without notice. 


lie flat with perfect adhesion. f 
Lf £ AK ANY 
EASTMAN KODAK CoO., ee x 


Rochester, N. Y. 


ALL DEALERS’. 


PIN TO A CARD AND 
TOUCH WITH A MATCH 


That’s all there is to using 
EASTMAN FLASH SHEETS 


They burn more slowly than ordinary flash 
powders, giving a softer light and consequently 
a more natural expression to the eyes. 

Clean, convenient, a minimum of smoke. 


Price per package of 4% dozen sheets 


No.1 - - - - - $ 35 
No.2 - - - - - 56 
oe ae eee ee 


Kodak Flash Sheet Holder 1.00 


NOTE—Prices subject to change without notice. 


EASTMAN KODAK COMPANY 


ROCHESTER, N.- Y. 


For sale by all dealers 
36 


a 


2C 
Auto- 
graphic 
Kodak 
ir 


It’s a thinner camera than you have learned 
to associate with the generous size of the pic- 
ture it makes—27% x 47 inches. The emphasis, 
like any Kodak Junior, has been placed on 
compactness and simplicity. The result, like 
any Kodak, is an easily worked, conveniently 
carried picture-maker, 


THE PRICE 


No, 2C Autographic Kodak Jr., with Meniscus 
Achromatic lens and Kodak Ball Bearing 


Shutter ies: ii: 16.53 
Ditto, with Rapid Rectilinear lens - - - 18.67 
Ditto, with Kodak Anastigmat f, 7.7 lens - 25.07 


NOTE—Prices subject to change without notice. 


EASTMAN KODAK COMPANY 
ROCHESTER, N. Y. 
At your dealers’ 
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Color Your Own Prints and 
Enlargements 


USE 


VELOX 
TRANSPARENT WATER 
COLOR STAMP 
OUTFIT 


No Experience Necessary 


The outfit consists of an Artist’s Mixing Pal- 
ette, three special Camel's Hair Brushes, and 
one book of Velox Transparent Water Color 
Stamps (12 Colors). 


Price, 75c. 


NOTE—Price subject to change without notice. 


EASTMAN KODAK COMPANY 
ROCHESTER, N. Y. 
All Dealers’ 


5-19-H-100 
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Prints by Gaslight 


The best print you can get 


VELOX 


is the best print you can get. 


You will find many a valua- 
ble photographic pointer in 
the Velox Book. It’s free and 
your dealer would be glad to 
give you one—or we will send 
it to you if you like. 


NEPERA DEPARTMENT, 


EASTMAN KODAK CO., 


Rochester, N. Y. 
At Your Dealers’. 


MAKE ENLARGEMENTS 


From Your Best Brownie Negatives 


Brownie 
Enlarging Cameras 


ARE AS EASY TO OPERATE 
AS ARE THE BROWNIES 
AND THEY MAKE SPLEN- 
DID ENLARGEMENTS TOO 


Brownie Enlarging Camera 
No. 3 


PRICE $4.27 


Makes 614 x 814 Enlargements from 
314x414 Negatives 
and 5x 8% Enlargements from 
214x434 Negatives 


Brownie Enlarging Camera 
No. 4 


PRICE $4.80 


Makes 534x934 Enlargements 
from 274 x 47 Negatives 


NOTE—Prices subject to change without notice 


